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Styles

Regular

Italic

Medium
Medium Italic
Bold
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About

Royaume is an attempt to transfer the tradition

of geometric grotesque fonts into the present.

In addition to a constructive architecture, the
very short descenders of the minuscules are

its most striking feature. They give the writing

a very playful character. Royaume has a set of
illustrative ligatures, e.g. ‘emojis’, which underline
this playfulness. The name is an ironic break with
this playfulness. Royaume doesn't take itself too

seriously. ©
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A red circle, a little to
the left of the center

of the page, touching

a green circle that is
placed below and a little
to the right of the center
of the page.
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Three coloured circles in
a row, horizontally cen-
tered on the page. A red
circle on the left, a blue
circle in the middle and a
vellow circle on the right
side.
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Medium + Med ium Ital ic, 36 pt

Whatever the concept, the
professional type desigher makes
exhaustive studies of it. When

he feels that he has interpreted
the concept to the extent of his
capabilities he may release a
typeface that is the solution of the
problem.
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Regular, 9 pt

Regular, 12 pt

Whatever the concept, the professional type designer makes exhaustive
studies of it. When he feels that he has interpreted the concept to the
extent of his capabilities he may release a typeface that is the solution of
the problem.

This typeface owes its existence to prior typefaces. By liking the

solution, you should not be blocked in your continued acceptance of
prior inventions. To attain this position, ideas of former typeface designs
had to be rethought in order to transcend former work. To like this
typeface you will have to understand prior work. Ultimately this work will
amalgamate with the existing body of knowledge.

This typeface owes its existence to prior typefaces. By
liking the solution, you should not be blocked in your
continued acceptance of prior inventions. To attain this
position, ideas of former typeface designs had to be
rethought in order to transcend former work. To like
this typeface you will have to understand prior work.
Ultimately this work will amalgamate with the existing
body of knowledge.

Regular, 18 pt

Whatever the concept, the
professional type designer makes
exhaustive studies of it. When

he feels that he has interpreted
the concept to the extent of his
capabilities he may release a
typeface that is the solution of the
problem.
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Italic, 9 pt

Italic, 12 pt

Whatever the concept, the professional type designer makes exhaustive
studies of it. When he feels that he has interpreted the concept to the
extent of his capabilities he may release a typeface that is the solution of
the problem.

This typeface owes its existence to prior typefaces. By liking the

solution, you should not be blocked in your continued acceptance of
prior inventions. To attain this position, ideas of former typeface designs
had to be rethought in order to transcend former work. To like this
typeface you will have to understand prior work. Ultimately this work will
amalgamate with the existing body of knowledge.

This typeface owes its existence to prior typefaces. By
liking the solution, you should not be blocked in your
continued acceptance of prior inventions. To attain this
position, ideas of former typeface designs had to be
rethought in order to transcend former work. To like
this typeface you will have to understand prior work.
Ultimately this work will amalgamate with the existing
body of knowledge.

Whatever the concept, the
professional type designer makes
exhaustive studies of it. When

he feels that he has interpreted
the concept to the extent of his
capabilities he may release a
typeface that is the solution of the
problem.
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Medium, 9 pt

Medium, 12 pt

Whatever the concept, the professional type designer makes
exhaustive studies of it. When he feels that he has interpreted the
concept to the extent of his capabilities he may release a typeface
that is the solution of the problem.

This typeface owes its existence to prior typefaces. By liking the
solution, you should not be blocked in your continued acceptance
of prior inventions. To attain this position, ideas of former typeface
designs had to be rethought in order to transcend former work. To
like this typeface you will have to understand prior work. Ultimately
this work will amalgamate with the existing body of knowledge.

This typeface owes its existence to prior typefaces.

By liking the solution, you should not be blocked
in your continued acceptance of prior inventions.
To attain this position, ideas of former typeface
designs had to be rethought in order to transcend
former work. To like this typeface you will have to
understand prior work. Ultimately this work wiill
amalgamate with the existing body of knowledge.

Medium, 18 pt

Whatever the concept, the
professional type designer makes
exhaustive studies of it. When

he feels that he has interpreted
the concept to the extent of his
capabilities he may release a
typeface that is the solution of the
problem.
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Medium lItalic,
9 pt

Medium lItalic,
12 pt

Whatever the concept, the professional type designer makes
exhaustive studies of it. When he feels that he has interpreted the
concept to the extent of his capabilities he may release a typeface

that is the solution of the problem.

This typeface owes its existence to prior typefaces. By liking the
solution, you should not be blocked in your continued acceptance
of prior inventions. To attain this position, ideas of former typeface
designs had to be rethought in order to transcend former work. To
like this typeface you will have to understand prior work. Ultimately
this work will amalgamate with the existing body of knowledge.

This typeface owes its existence to prior typefaces.

By liking the solution, you should not be blocked
in your continued acceptance of prior inventions.
To attain this position, ideas of former typeface
designs had to be rethought in order to transcend
former work. To like this typeface you will have to
understand prior work. Ultimately this work wiill
amalgamate with the existing body of knowledge.

Medium Italic,
18 pt

Whatever the concept, the
professional type designer makes
exhaustive studies of it. When

he feels that he has interpreted
the concept to the extent of his
capabilities he may release a
typeface that is the solution of the
problem.
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Bold, 9 pt

Bold, 12 pt

Whatever the concept, the professional type designer makes
exhaustive studies of it. When he feels that he has interpreted
the concept to the extent of his capabilities he may release a
typeface that is the solution of the problem.

This typeface owes its existence to prior typefaces. By liking the
solution, you should not be blocked in your continued acceptance
of prior inventions. To attain this position, ideas of former
typeface designs had to be rethought in order to transcend
former work. To like this typeface you will have to understand
prior work. Ultimately this work will amalgamate with the

existing body of knowledge.

This typeface owes its existence to prior
typefaces. By liking the solution, you should

not be blocked in your continued acceptance of
prior inventions. To attain this position, ideas of
former typeface designs had to be rethought

in order to transcend former work. To like this
typeface you will have to understand prior work.
Ultimately this work will amalgamate with the
existing body of knowledge.

Bold, 18 pt

Whatever the concept, the
professional type designer
makes exhaustive studies of

it. When he feels that he has
interpreted the concept to the
extent of his capabilities he may
release a typeface that is the
solution of the problem.
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Bold Italic, 9 pt

Bold Italic, 12 pt

Whatever the concept, the professional type designer makes
exhaustive studies of it. When he feels that he has interpreted
the concept to the extent of his capabilities he may release a

typeface that is the solution of the problem.

This typeface owes its existence to prior typefaces. By liking the
solution, you should not be blocked in your continued acceptance
of prior inventions. To attain this position, ideas of former
typeface designs had to be rethought in order to transcend
former work. To like this typeface you will have to understand
prior work. Ultimately this work will amalgamate with the
existing body of knowledge.

This typeface owes its existence to prior
typefaces. By liking the solution, you should

not be blocked in your continued acceptance of
prior inventions. To attain this position, ideas of
former typeface designs had to be rethought

in order to transcend former work. To like this
typeface you will have to understand prior work.
Ultimately this work will amalgamate with the
existing body of knowledge.

Boid itaiic. 180t A/ hatever the concept, the

professional type designer
makes exhaustive studies of

it. When he feels that he has
interpreted the concept to the
extent of his capabilities he may
release a typeface that is the
solution of the problem.
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